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New Mexico Artists at Work, Dana Newmann & Jack Parsons, Museum of New Mexico Press.  

 
“Skins of Time: Elegies, A Lamentation of Loss and Suffering”, Ann Wilson. NYArts Magazine, 
March/April, Vol. 10, N0. ¾. 

 
 “Artist in Residence”, Marsha McEuen & Jack Parson. Su Casa. Autumn. 
 
 “Established/Emerging”, John Carver. Art Papers. Sept. 10 
 

“Harmony Hammond at the Center for Contemporary Arts”, Arden Reed. Art in America, 
October. 
 
“Harmony Hammond/Haleh Niazmand”, Ellen Berkovich. ArtUS, July-September. 
 
“Slasher Story”, Richard Meyer. The Art Journal, Spring, 2005. 
 
“Established Emerging: Harmony Hammond: Big Paintings and Haleh Niazmand: RE-ORIENT”, 
Jon Carver. THE Magazine, June. 
 
“Harmony Hammond: The Art of Politics and Community”. Tara Lohan. New Mexico Voice. May 
27, Volume One, Issue XXV. 
 
May Stevens, Patricia Hills. Pomegrante Communications, Inc. 

 
2004  Insight Out: Reversing Vandalism, Jim Van Buskirk and Mary Bennett, 

 Center for Contemporary Arts, Santa Fe, NM 
 
Reversing Vandalism, James Van Buskirk. Hormel Gay & Lesbian Library, San Francisco Public 
Library, San Francisco, CA.  

 
“Survivor Aesthetic”, Lester Strong. A & U Magazine. January. 

 
“Harmony Hammond: Elegies”, Susanna Carlisle, THE Magazine, December. 
 
“Remembering Agnes Martin”, The Reporter, December. 
 
“Insight Out”, Lisa Polsar. Crosswinds Weekly, June 3-10 
 
“Books Are Reborn”, Dan Mayfeld, Albuquerque Sun Journal, May 30. 
 
“Art from Ashes”, Lynn Cline, Pasatiempo-The New Mexican. June 4-10. 
 
“Insight Out”, Tom Collins. Albuquerque North, June 25. 
 
“Art Apart”, Will Shank. The Advocate, preview. October 12. 
 
“Out Front”, Lester Strong. Out Magazine, June.  

 
“Showcase for Diversity of Contemporary Queer Art”, Tina Potter Seattle Times, Feb 27. 
 
“Neoqueer”, Regina Hackett. Seattle Post-Intelligencer, Feb 27 
 
The Truth or Consequences of Delmas Howe, video. Barefoot Productions. 
 

2003 “The Front Line, The Big Picture, The Long Haul - An Essay in Two Parts: Theory and Practice”, 



 

 

From Our Voices: Art Educators and Artists Speak Out About LGBT Issues, ed. Laurel Lampela 
and Ed Check. Kendall/Hunt Publishing Co. 

 
“Lesbian Artists” (reprint), The Feminism and Visual Culture Reader, ed. Amelia Jones. 
Routledge.   

 
“Feminism at 40”, Carey Lovelace. Art in America, May. 

 
Marie Laurencin: Une femme inadaptee in feminist histories of art, Elizabeth Louise Kahn. 
Ashgate.  
 
Homosexuality in Art, James Smalls. Parkstone Press. 
 

2002 “Personal and Political: The Women’s Art Movement 1969-1975, Simon Taylor and Nathalie Ng. 
Guildhall Museum, Easthampton, Long Island, NY 

 
“In the Succeeding Silence”, Paul Eli Ivey. Dialogues and Meditations, Museum of Contemporary 
Art, Tucson, AZ   

 
“Two Nods to Feminism, Long Snubbed by Curators”, Holland Cotter. The New York Times, 
October 11. 
 
“Agnes Martin: Local Artist Makes Good”, El Puente de Galisteo. May. 

 
“Flesh and Blood”, Margaret Regan. Tucson Weekly. May 8 
. 
The Arizona Republic, John Villani, April 14. 
 
“Personal and Political”, Regina Weinrich. The East Hampton Star, Aug. 25. 
 
“Boomerang in Suppressing Gay Art”, Holland Cotter. The New York Times, Feb. 25th. East 
Hampton Star, August 8. 
 
“Harmony Hammond: Monster Prints”, Paul E. Ivey. THE magazine, April. 
 
Harmony Hammond: Monster Prints, Paul E. Ivey. Gallery Guide, Site Santa Fe. 
 
Modern Art in the USA: Issues & Controversies of the 20th Century, ed. Patricia 
Hills. Prentice Hall. 
 
Seeing Through the Seventies: Essays on Feminism and Art, Laura Cottingham. G & B 
International. London. 

 
2001 “Against Cultural Amnesia” (reprint) Feminism-Art-Theory: An Anthology 1968-2000, ed. Hilary 

Robinson. Blackwell. 
 

“Feminist Abstract Art: A Political Viewpoint” (reprint). Art and Feminism, Helena Reckitt and 
Peggy Phelan. Phaidon.  
 
Framing America (Sculpture), Frances K. Pohl. Thames and Hudson (could be 2002 for first 
edition, is also a 2nd, and third edition. 
 
Interview with Harmony Hammond about Lesbian Art in America, In the Life TV program. EP. 
1007 “Building Safe Havens”. UCLA Film and Television Archive. April. 
 

 



 

 

2000 Lesbian Art in America: A Contemporary History, Harmony Hammond, Rizzoli, NYC 
  

“Lesbian Art in America”, Robert Atkins. Art in America, May. 
 

Art and Feminism, Helena Reckitt & Peggy Phelan, Phaidon. 
 

Miscegenation’s. Genealogies, & Missed Generations, Erin Valentino. University of Connecticut, 
Storrs, CT 
 
Phoenix Home and Gardens, March 

 
“Contemporary Lesbian Feminist Art”, Harmony Hammond. Encyclopedia of Homosexuality, 
.Vol. I. Lesbian Histories and Culture, ed. Bonnie Zimmerman. Garland Publishing, NYC. 

 
1999 “The Meeting of Equals”, Paul Eli Ivey. Keeping It Small, Joyce Goldstein Gallery, NYC. 

reproduction 
 
 “Camping Out in the Southwest”, Harmony Hammond. Out West, PLAN B Evolving Arts, Santa 

Fe. 
 

“Wounds That Never Heal”, MaLin Wilson-Powell. Landscapes of Exploitation, Joseph Gross 
Gallery, University of Arizona, Tucson, AZ. 

 
 “Harmony Hammond: Keeping It Small”, J. Bowyer Bell. Review: The Critical State of Visual Art 

in New York, June 15. 
 

Art in America 87 no. 2. Sarah S. King. Review, February. 117-118 
 

The New York Times, Ken Johnson. 
 
Art in America, Michael Duncan. April 
 
Passionate Pictures: A History of Homosexuality and Art, James Saslow, Viking, NYC.  
 
Women and Art: Contested Territory, Judy Chicago and Edward Lucie-Smith. The Ivey Press, 
Middlesix, England. 
 
“Aimed at Women”, Pamela Portwood. The Arizona Daily. January 29. 
 
“Painting the American Quilt”, Aaron Lafrenz. Arizona Daily Wildcat, February 24. 
 
“Rendering Gender”, Lynn Cline. Pasatiempo. September 3-9. 
 
“Sexual Identity Comes Out in Out West Exhibition”, MaLin Wilson-Powell. Journal North. 
September 9. 
 
“Out West”, David Clemmer. THE magazine. October. 
 

1998 “Lost and Found,” Holland Cotter. The New York Times, May 1. 
 

“Meetings With Agnes Martin,” Harmony Hammond and Ann Wilson. Agnes Martin: Works on 
Paper. Aline Chipman Brandauer with Harmony Hammond and Ann Wilson. Museum of Fine 
Arts, Museum of New Mexico, Santa Fe, NM.  
 
“M(art)ial Engagements”, New Observations, Spring. 
 



 

 

“The Desert is No Lady,” Frontiers A Journal of Women Studies, Winter. 
 

The magazine, Diane Armitage. Review, November.  
 
“A View of Sniper’s Nest’,” May Stevens. Pasatiempo-The New Mexican, July 10-16 
 
“Hammond Paintings,” MaLin Wilson. The Journal North, September 10. 
 
“The Mystic Realist,” Craig Smith. Pasatiempo-The New Mexican, May 15-21 
 
“Harmony Hammond: Landscapes of Exploitation,” Dottie Indyke. Pasatiempo-The New 
Mexican, September 4. 
 
“A Glimpse into the Art Process of Nine Women: Impact of the Desert on Creativity,”Dottie 
Indyke. Pasatiempo-The New Mexican, Feb. 20-26. 
 
THE magazine, October. 
 
And This is an American Place Too, Aline Brandauer, Linda Durham 
Contemporary Art, Galisteo, NM 
 
“What is Your Voice? What is Your Contribution?”, T.D. Mobley-Martinez. The 
Albuquerque Journal. March 27, 1998. 
 
“Agnes Martin”, MaLin Wilson. The Albuquerque Journal. 
 
“Dumbo-Lost and Found,” Art Attack by Susan Hamburger, Water Front Week, March 26 - April 
18, 1998 
 
“’Troubling Customs’: The Issues, the Problems, the Process, the Result,” Erica Rand. New Art 
Examiner, June, 1998 
 

1997 “Harmony Hammond.” Betty Brown. Dictionary of Women Artists, ed. DeliaGaze Fitzroy. 
Dearborn Pub. London & Chicago. 

 
Art Since 1960. (World of Art), Michael Archer, Thames and Hudson, London. 
 
“Feminine Wiles: Modern Art’s Fear of the Female,” Kathryn Hixson. New Art Examiner, March. 
 
“Home is Where the Heart Is: Our Family Values”, Holland Cotter. The New York Times, June 27, 
1997. 
 
“Material Girls,” Holland Cotter. The New York Times, Oct. 31. 
 
Home is Where the Heart Is, Cassandra Langer, White Columns, NYC. 
 

1996 Sexual Politics, Amelia Jones and Laura Cottingham. Armand Hammer Museum. UCLA, Los 
Angeles, CA. 

 
25 Years of Feminism, 25 Years of Art, Douglass College, Rutgers University, New Brunswick, NJ 
 
“The Ups and Downs of Site Santa Fe.” Cover and feature article in Sculpture Magazine, 
February. 
 
“Art History”, Art Journal. Winter,  

  



 

 

Damn Fine Art by New Lesbian Artists, Cherry Smyth, Cassell, London and Ne York. 
 

More Than Minimal: Feminists and Abstraction in the 70’s, Rose Art Museum, Brandeis 
University, Waltham, MA. 

 
Erotic Faculties, Joanna Frueh, University of California Press, California and London. 
 

1995 Division of Labor, Lydia Yee. Bronx Museum, NY, and Museum of 
Contemporary Art, Los Angeles, CA 

 
Farm Ghosts, Kay Turner. University of Texas, El Paso, TX 

 
“A Lesbian Show,” Harmony Hammond. In A Different Light, ed. Lawrence Rinder, Nayland 
Blake and Amy Scholder. University Art Museum, University of California, Berkeley, CA.  

 
“Reminiscences”, Harmony Hammond. Sniper’s Nest: Art That Has Lived with Lucy Lippard, 
Center for Curatorial Studies, Bard College. 
  
Women Artists, The National Museum of Women In the Arts, Washington, D.C. 
 
The Pink Glass Swan, Lucy Lippard, The New Press, NYC. 
 
“Universe of Harmony Hammond”, THE magazine, Santa Fe, NM. June. 
 
“Mapping Out Views,” Cathy Curtis, Los Angeles Times, October 24. 
 
“Queering the Discourse,” Michael Duncan, Art In America. June. 
 
“Power and Feminist Art (History),” Amelia Jones. Art History. September. 
 
“Division of Labor,” Carol Diehl, Art News. October. 
 
“He Said, She Said: Identity Crisis” Cecilia Dougherty, New Art Examiner, September. 
 
“Women’s Work: A Lineage, 1966-94,” Nina Felchin, Art Journal. Spring. 
 
“Art Epicenter in San Francisco,” MaLin Wilson, THE magazine. June. 
 
“Women’s Work in Contemporary Art,” Bronx News. April 20. 
 
“Very Queer Indeed,” Robert Atkins, Village Voice. January 31. 
 
“The Secret Histories,” Kevin Killian, Art Forum. February. 
 
“Feminist Art, 1962 Until Tomorrow Morning and International,” Holland Cotter, The New York 
Times. March 17. 
 
“As Ye Sew,” Robert Atkins, Village Voice. April 25. 
 
“Painting Supports My Ceramics Habit”, Melissa E. Feldman. Women’s Art Magazine, Sept/Oct. 
Women’s Art Library Publication, No. 66. London. 
 
The Desert Is No Lady: Women Artists and Writers of the American Southwest. Film directed by 
Shelley Williams in collaboration with Susan Palmer. USA. Women Make Movies. 
 
“Void, Self, Drag, Utopia (and 5 Other Gay Themes),” Roberta Smith, The New York Times. 



 

 

March 26. 
 

1994  The Sexual Perspective: Homosexuality and Art in the Last 100 Years in the West. 
Emmanual Cooper, Second Edition with new material. Routledge, London & New York.  
 
The Power of Feminist Art. Mary Garrard and Norma Broude. Abrams, NYC. 
 
How Many Bad Feminists Does It Take To Change A Light Bulb? Laura Cottingham, 60% 
Solution Press, NYC.  
 
Voicing Today’s Visions, Harmony Hammond. ed. M. Witzling. Universe Publishing, NYC.  

 
“Against Cultural Amnesia”, Harmony Hammond. Art Papers, November. 
 
Our Own Visions: Abiquiu After O’Keeffe, Wesley Rusnell. 
Roswell Museum, NM 
 
“Our Own Visions: Abiquiu After OKeeffe,” Diane Armitage, THE magazine. December. 
 

1993  Farm Ghosts, essay by Lucy Lippard. Tucson Museum of Art, Tucson, AZ 
 

“Harmony Hammond: Farm Ghosts,” Paul Eli Ivey. THE magazine, October. 
 
“Agrarian Agonies,” Margaret Regan.The Tucson Weekly, September 29 October 5. 
 
“Farm Ghosts,” Charlotte Lowe. Tucson Citizen, Calendar, September 16 - 23. 
 
Tucson Museum of Art and Historic Block, cover, Summer. 
 
“A Space of Infinite and Pleasurable Possibilities: Lesbian Self-Representation in Visual Art”, 
Harmony Hammond. New Feminist Criticism: Art/Identitv/Action, eds. Joanna Frueh, Cassandra 
Langer, Arlene Raven. Harper Collins, Fall, 1993. 

 
“Charlene Teters: Into Indian Country,” Harmony Hammond, THE magazine, October 
 
“The Phoenix Triennial,” Harmony Hammond, THE magazine, September, 
 
“Resistances: Cultural Tourism and Native Resistance Through Self-Representation”, Harmony 
Hammond. THE magazine, June. 
 
“Pictographs, Petroglyphs, Photographs: The Message Continues,” Harmony Hammond, THE 
Magazine, May. 
 
“Mechanisms of Exclusion”, Harmony Hammond.  THE magazine, April. 
 
“Seeking Enchantment: Women and the Lure of New Mexico,” Joanne Dittmer. 
 The Denver Post Magazine, February. 
 

1992 Harmony Hammond: Uneasy Juxtapositions, Neery Melkonian, Center for Contemporary Art, 
Santa Fe, NM. 

 
20th Anniversary Visiting Artist Exhibit, University of Colorado, Boulder, CO. 

  
Mutiny and the Mainstream: Talk That Changed Art,1975 – 1990, Judy Siegel, Midmarch Arts 
Press. 

  



 

 

“Interview with Harmony Hammond,” Neery Melkonian, THE magazine, October.  
 
Art in America, October. 
 
20th Century North American Women Artists, eds. Jules and Nancy Heller, Garland Publishing. 

 
1991  Printmaking in New Mexico. 1880 - 1990. Clinton Adams, University of New 

Mexico Press, Albuquerque. 
 
Pressworks: The Art of Women Printmakers, The National Museum of Women in the Arts, 
Washington, D.C. 
 
“Portraying Sexuality,” Terry Wolverton, The Advocate. April 9, 1991. 
 
“The Queer Show,” Cassandra Langer, Women Artist News, Vol. 15, No. 4, Winter. 
 
“Women and Other Women: One Feminist Focus for Art History,” Erica Rand, Art Journal. Vol. 
50, No. 2, Summer. 
 
“Hammond’s Abstract Social Commentary,” Pasatiempo-The New Mexican, Pancho Epstein, 
April 13, 1991. 
 

1990 The Center for Contemporary Arts of Santa Fe Second Annual Invitational Exhibition and 
Auction, Santa Fe, NM 

 
Dia de los Muertos: The Homeless, The Alternative Museum, NYC  

 
“It’s Been A Queer Fall,” Arlene Raven, Village Voice, November 13, 1990 

 
“In Praise of Prints,” Working Women, September. 

 
Contemporary Print Portfolio, Bon A. Tirer. 

 
1989 Lines of Vision: Drawings by Contemporary Women. Judith Collischan Van Wagner. Hillwood 

Art Gallery, Greenvale, NY. 
 

Requisition Clandestine, Counsul de Textiles, Montreal, Canada. 
   

Art In America, Holland Cotter on the Whitney Biennial. 
 
“Historian: Women Tinsmiths of New Mexico,” Harmony Hammond. Heresies. 10th Anniversary 
Edition. 
 

1988 The Alcove Show, Museum of Fine Arts, Museum of New Mexico, Santa Fe, NM. 
 

40 Years and Bob Blackburn and the Printmaking Workshop, Metro Miami 
Cultural Center, Miami, FL 

 
“Sanctuary,” Elizabeth Hess, Village Voice, May 24. 

 
Print Collectors News, Fall. 
 
Feminist Art Criticism, eds. Arlene Raven, Cassandra Langer, Joanna Frueh. Icon Editions. Harper 
Collins, NYC. 
 
Art Space, Review by Kathleen Shields, Spring. 



 

 

 
Crossing Over: Feminism and Art of Social Change, Arlene Raven, UMI Press. 
 
Articles in: The New Mexican, The Albuquerque Tribune, The Reporter, The Albuquerque 
Journal, Pasatiempo. 
 

1987 Harmony Hammond: Radiant Spirits, Len Kleckner and interview by MaLin Wilson. Jonson 
Gallery, University of New Mexico, Albuquerque, NM. 

 
Statements `87: A Perspective on Contemporary New Mexico Art, Fine Arts Gallery, New Mexico 
State Fair Grounds, Albuquerque, NM 
 
Standing Ground: American Women Sculptors, Sarah Rodgers-Lafferty. Center of Contemporary 
Art. Cincinnati, OH 

  
Contemporary American Women Sculptors, Virginia Watson-Jones. 
 
Basia Irland,” Harmony Hammond, Artspace Magazine, Winter, 1987-1988. 

 
“The Arts of the Native American Indian: Native Traditions in Evolution,” Harmony Hammond. 
Artspace Magazine, Spring, 1987. P. 57-59. 
 
Art News, Gerrit Henry. 

 
Dictionary of American Women Painters, Sculptors & Engravers, Mantle Fielding: Apollo. 
 
“The Feminist Critique of Art History,” Thalia Gouma Peterson and Patricia Matthews, The Art 
Bulletin, September. 
 
“Harmony Hammond’s Painted Spirits,” Judith Collischan Van Wagner, Arts Magazine, January. 
 
Guide to Exhibited North American Painters. Olio Press. 
 

1986  The Sexual Perspective: Homosexuality & Art in the Last 100 Years in the West. Emmanual 
Cooper. Routledge & Keegan Paul. 

 
 Annual Invitational Exhibition, Roswell Museum and Art Center, Roswell, NM 

 
Camino A Cuba y Por Encima del Bloqueo, Museo del Chopo, Mexico City and Casa de la 
Obrapia, Bienal de la Habana.  
 
Symbolic Expressions, Summit Art Center, Summit, NJ. 

 
1985  “Nancy Spero, Harmony Hammond - Les Pionnieres Sont Parmi Nous,” Nathalie 

Waheyne, La Vie en Rose, No. 25, April. 
 
“Women of the Fourth World (The Women of Sweetgrass, Cedar and Sage Exhibition), Sidney 
Abbott. Art Papers. Review. 
 
Guide to Exhibited North American Sculptors. Olio Press. 
 
“How to Feed the Spirit”, Harmony Hammond. Women Artists News, Spring.Vol 10, No 3. 
 
“Two Views of the New Culture,” Erika Doss and Gary Schwindler, Dialogue: An Art Journal. 
July/August. 
 



 

 

Adornments, Bernice Steinbaum Gallery, NYC. 
 

Contemporary American Monotypes, Chrysler Museum, Norfolk, VA. 
 

1984 Wrappings: Essays on Feminism. Art and Martial Arts, Harmony Hammond. Time and Space Ltd. 
Press, NYC. 

 
“Overlay,” Review, Harmony Hammond. Women Artists News, Winter, 1983 - 1984. Vol. 9, No.2. 

 
“Hearing and Seeing: Linda Mussman and Ann Wilson on Non-narrative Abstract 
Theatre,” Harmony Hammond. Heresies, Performance Issue. Spring. 
 
“Frida Kahlo,” Harmony Hammond, 13th Moon, Spring. 

 
Tradition and Conflict, The Studio Museum, Harlem, NY 

 
The New Culture: Women Artists of the 70’s, Cortland College, SUNY, NY. 
 
Harmony Hammond, Andrea Miller-Keller and Judith Rohr, Matrix Gallery, Wadsworth 
Atheneum, Hartford, CT. 
 
L’Espirit Encyclopedique, Tompkins Square Library, NYC.   

 
Rendez-vous de Sculpteurs,” Daniel Dutil, Vie Des Arts. Saint Paul Port-Joli, Vol. XXIx, No. 117, 
December 1984 – January 1985. 

 
“Wrapping Up Life in Art,” Alison Bechdel, Womanews, Book Review, June. 
 
American Women Artists - A Bibliography. Eleanor Tufts. Garland Publishing. 
 
Arts Magazine, Gilbert Coker, Review, April. 
 
Art Forum, March. 
 
“Life Signs,” Kathryn Kramer, Arts Magazine, February. 
 
“Harmony Hammond Lutte Pour L’art Feministe,” Julie Stanton. Le Devoir. 
 
Nancy Princenthal, Review, Art News. Summer. 
 

1983 Floored, John Perrault. Long Island University, Brookvale, NY. 
 

Luxuriances, Madelaine Deschamps, American Center, Paris, France. 
 
The Artist and the Quilt, Lucy Lippard and Eleanor Munro, NYC. 
 
Of, On or About Paper, USA Today, Arlington VA. 
 
The Artist as Printmaker, Barry Walker. Brooklyn Museum, Brooklyn, NY 
 
Connections, Janet Kardon and Hal Foster, Institute for Contemporary Art, Philadelphia, PA. 
. 
Her Own Space, Lucy Lippard, Barbara Zucker, Norma Broude, Mary 
Garrard and Gayle Davis, Muse Gallery, Philadelphia, PA. 
 
“Monstrous Beauty: The Woman Gone Wild,” Beauty and Critique, ed. Richard Milazzo, Time 



 

 

and Space Ltd. Press. 
 
Exchange of Sources: Expanding Powers, California State College, Stanislaus, CA.  

 
“Harmony Hammond Strong Affections,” Sandra Langer, Arts Magazine, February. 

 
_  “Women Artists,” September, #515, Vol. 35, Bijutsu Techo, Japan. 
 

“The Artist and the Quilt,” Ozark Magazine, September.  
 
“The Artist and the Quilt,” San Antonio Express, October 9. 
 
“Common Ground,” Kay Larson, New York Magazine, June 20. 
 
New York Art Examiner, Peggy MacNamara, January. 
 
“Prints for the Present,” Kay Larson, New York Magazine, December 5. 
 
“Sculpture Designed for the Floor,” Phyllis Braff, New York Times (Long Island Edition), 
December 4. 
 

1982 Harmonies, Arlene Raven, Klein Gallery, Chicago, IL. 
 

Extended Sensibilities, Daniel Cameron, New Museum, NYC. 
 

The Fine Art of Printmaking, Avril La Coer, Randall Gallery, NYC. 
 

CAPS Sculpture, Hudson River Museum, Yorkers, NY. 
 

Women Artists: Indiana-New York Connection, University of Notre Dame, IN. 
  

Village Voice, Jeff Weinstein, Review, October 27. 
 

“Lavendar,” Nicholas Moufarrege, Arts Magazine. October. 
 
“The Artist and the Quilt,” Dorothy Siberling, New York Times, October 3. 
 
“Binding/Bonding,” Lucy Lippard, Art in America April. 
 
Print Collector’s Newsletter, February - March. 
 
“Spiral”, Harmony Hammond.  The New Art Examiner, November. 
 
Art Forum, Joan Casademont, May. 
 
Fiber Arts, Jan Willard, July – August. 
 
American Women Artists, Charlotte Striefer Rubenstein, Avon. 
 
The Chicago Tribune, December 2. 
 
The Chicago Sun Times, November 28. 
 
Portfolio, Alexandra Anderson. 
 
13th Moon. Fall. 



 

 

 
New York Times, Grace Glueck, October 25. 
 

1981 Harmony Hammond: Ten Years 1970-1980, Lucy Lippard. Glenn 
Hanson Gallery and W.A.R.M., Minneapolis, MN. 

 
Transformations: Women Artists 1970-1980, Art Expo, N.Y. Coliseum, NYC. 
 
Anniversary Exhibition: Women Artist Series, Douglass College, Rutgers University, New 
Brunswick, NJ. 
 
Home Work: The Domestic Environment as Reflected in Work by Women Artists, Harmony 
Hammond, The Women’s Hall of Fame and NYSCA. 

 
“A Sense of Touch: Woman Identified Sexuality in Art,” Harmony Hammond. Heresies #13, 
Second Version, Spring. 
 
The Advocate Show, Hibbs Gallery, NYC. 

  
Arts Magazine, May. 

 
Art News, April. 
 
Art in America. 
 
Art Express-Minneapolis Star, Sandra Kraskin, Vol. I, No.2 
 
Harmony Hammond: A Feminist Who Validates Women’s Work”, Minneapolis Star and Tribune 
(SAME AS ABOV ENTRY?), 3/8/81 

 
Richmond Times Dispatch, Review, May 9. 
 
“The Fan as Form and Image in Contemporary Art,” Virginia Butera. Arts Magazine. 

 
1980 Trends of the 70’s, Moravian College, Bethlehem, PA. 
 

Fabric Into Art, SUNY, Old Westbury, NY. 
 
The Great American Lesbian Art Show (GALAS), The Woman’s Building, Los Angeles, CA. 
 
“Horseblinders”, Harmony Hammond. Heresies #9, Spring. 

  
Print Collector’s Newsletter, March. 

 
“Sexual Identity and Anonymity”, Neal Menzies. Art Week, May 24/ Volume 11, Number 20. 
 
A Decade of Women, Ms. Magazine Publication. 
 
Screen, Judith Berry, London. 
 
“The Third Wave,” Carrie Rickey and Kay Larson, Review, SoHo News, September 3. 
 
Heresies: A Feminist Publication on Art and Politics. 
 

1979 International Feminist Art, Haags Gementemuseum, Netherlands  
 



 

 

“A Sense of Touch,” Harmony Hammond. First Version, The New Arts Examiner, Summer 
 
Art in America. Ann Sargeant-Wooster. April. 

 
Art Magazine, December. 
 
Village Voice, April Kingsley. April. 
 
Lady-Unique-Inclination-of-the-Night. Fall. 
 

1978  Thick Paint, Carter Ratcliff. Renaissance Society, Chicago, IL 
 

Overview A.I.R., P.S. #1, Long Island City, NY and A.I.R. Gallery, NYC. 
 

Out of the House, Harmony Hammond. Downtown Whitney Museum, NYC. 
 
“Creating Feminist Works,” Harmony Hammond. Published for the Feminist and the Scholar 
Conference, Barnard Women’s Center, NYC. 

 
“Lesbian Artists,” Harmony Hammond. Our Right to Love, ed. Ginny Vida, Prentice Hall. 
 

 Conditions. Cover #3. 
 

1977  Village Voice, April Kingsley, Review. 
 

Art Magazine, Ellen Lubell, Review, October. 
 
“Touching On Nature,” Review, SoHo News, June. 
 
“Women and Architecture,” Harmony Hammond. Women Artist News. 

 
“Class Notes,” Harmony Hammond. Heresies #3. 

 
“From the Center,” Harmony Hammond. Woman Artist News. March. 
 
“Feminist Abstract Painting - A Political View”, Harmony Hammond. Heresies #1. 
 
Contemporary Artists, St. James Press/St. Martin’s Press. 
 

1976 From the Center: Feminist Essays on Women’s Art. Lucy Lippard, Dutton. 
 

“As the Paint Thickens,” Carter Ratcliff, Summer. Art Forum. 
 

Art in America, Barbara Zucker, April. 
 

Art Forum, Ann Sargeant-Wooster. April. 
 

Arts Magazine, Carter Ratcliff. March. 
 
“More on Women’s Art: An Exchange,” Harmony Hammond.  Art in America, November-
December. 

 
1975 Primitive Presence in the 70’s, Carter Ratcliff, Vassar College. 
 

“On Contemporary Primitivism,” Carter Ratcliff, Art Forum, November. 
 



 

 

“New Trends in Painting and Sculpture,” Rosemary Mayer, Information and Documents, Paris. 
 
Art: A Woman’s Sensibility, Miriam Shapiro and the Feminist Art Program, California Institute of 
the Arts. 
 

1974 “Elle Feminist Art Aux U.S.A.,” Alline Dallier, Opus International #50, April-May. 
 

Arts Magazine, March. 
 

“Le Soft Art et Les Femmes,” Alline Dallier, Opus International #52, March. 
 

1973 Art Acquisitions, University of Massachusetts, Amherst, MA. 
 

Soft As Art, New York Cultural Center, NYC. 
 

“Suggesting a Transference -- Alan Shields, Harmony Hammond, Rosemary Mayer, Judd Fine,” 
Paul Stitelman, Arts Magazine, September-October. 

 
Art News, Lawrence Campbell. 
Village Voice, January. 
 
Art News, “Open A.LR.,” Review, February. 
 
“Craft for Art’s Sake,” Elizabeth Weatherford. Ms. Magazine. 
 
“An Interview With Members of A.I.R.,” Cindy Nemser, Arts Magazine, December - January. 
 
“By Passing the Gallery System,” Marcia Tucker, Ms. Magazine, February. 

 
1972 & earlier: 

“My Daughter is Finally Napping….”, Harmony Hammond. Country Women/Women & Art. Vol. 
I, No.III. 
 
Art News 
 
Twin Citian, Minneapolis, MN 
 
Minneapolis Star and Tribune 
 
St. Paul Pioneer Press 
 

 Contemporary Graphics Published by Universal Limited Art Editions, Harmony Hammond. 
Dayton’s Gallery 12. Mpls., Minn. 1968. Published in English and French. 


